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Anglo Indian Sewing Boxes

The scope of this research reaches back from Indian Independence in 1948naithg" century.

¢KS RSTAYAGARZY 2F | &aS6Ay3 02lpapérishliofthathéebeefi | & | WE2NJ 62EQ0 dza S
designed and fitted with sewing tools previous to its sale. Thus, a box fitted for rietiihge
included as does a box that includes a writing slope in addition to sewing tools.

Included ae Ceylonese€Coromandal boxes whichave trays with lidded compartments but no tools
ALISOATAO T2NJ ySSRE S52NJ |.#& addkioN,ivhefeBoxes Keéve beghE Q& 2 NA IA YL O2y(iSyia
used to store sewing tools they are also part of this study.

Introduction

Very fewAnglo Indiarsewing boxes have survived considering how many were created over the last
200 years.Fourvery distinct typehave been passed down through the generations, with the
occasional and sometimes unique box that deserves a category all of itg bismesearch is based

on what can be found online and in books, with a small number of restorers and my own tiny
collecton of examplesThe dates given are a guide, except where there are written recdrés.

done in thehope it will lead to the discovery ofinidentifiedboxesandto findingmore examples

that can illustratetheir diversityand development

The early workboxes were made as expensive and exotic gifts, to be sent back to England to the
wealthy and well connected. Theboxes with their thread barrel§onethimblesand rollers were
designed for the pleasurexf fine silk embroidery, tambour wrk, knotting and tatting as well as
netting. They were made to be admired, and the greater the,skm more elaborate the lay out and
versatility of their uses. The largest boxes would provide three key locked sections. At the top a
jewellerybox, justbelow a sewing tray and beneath both a full sized writing slope.

As time moved onesving boxes werstill a significant investmentThe latter half of the 19 century
sawthe BritishEmpire expand and transport improve, so Indian sewing boxes wererxhdor

sale in prestigious and magnificent exhibitions. Margyre were bought as di NI @ &depsSkbidn &
for gifts. The need for a strongnsect proof boxessential for protecting sewing tools and threaifs)
the interior of Indiacould havenecesgtated a purchase.

TheArts and Crafts Movement with itejection of industrial mass production provided the
opportunity for Indianartisan madegoods to becomsought after byall classes of British society
The following decades featured the rise@ifonialand Asiatie@xoticain room decorationsold

! Netting is a method of creating an open fabric through weaving regular knots, similar to a fishingt on a
smaller scale and using beads, gold or silver thread for decoration.
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though fashionable shops suchlaserty and C8. From India, furniture, fabric, silver and home
wares were attractive and novel items with which to disftay’ Sa3ta and wealth.

My usage of the wordivoryQ &

For simplicity, iroughout thiswork the word WoryCls used to describe the white and dyed natural
material(terrestrial, as well as marinend man madesubstancesvhichwere used to decorate
boxes and create usable sewing tools.

Ivory and bone are difficult to tell apart since bone can be treated to look just as, whiitethe

brown and black flecks of blood vessels that digtish bone, purged of colouBone comes from

slaughtereddomesticated animals, such as cattle, horges] camelsVegetable ivory which comes

from the Tagua nut (a palm tree nut) and ranges in colour from cream to brown was also used to

produce small carved sewing toolgi2 NB gl & | f 42 WOrWBohdidSsRehallgeé YAESa 2°7F

gelatine, plaster oPais and gutta perchdearly rubber)In 1862 at the Great International

Exhibitionin London! f SEF yRSNJ t I N] S& Ay iNBRdzOSR @®wnt dzf 284S yAGNI GS LXF&adAOs 21
also as French ivoyythis became a popular synthetic substitute for animal material

Animalivory is basically another form of bonasit has a similar chemical compositiéits major
component is 25 to 30% fibrous protein collayj@@hemical tests cannot tell bone frawory,
unless some of the material is taken for destructivelysis' Long wave ultra violet light can be
used instead. @ ivory will fluoresce and give off mottled yellow tones, while younger isodgep
blue-purple to blueish in tone depending on the typeiwdry?

The presence of a pattern of intersecting® a X | y26y & W{ OKNBISNI tAySaQ vYIe 068 y2ir0SIo6t S
are hard to see on Indiaglephant ivory and more obvious on African elephant ivotlys is a clear
indication of genuine elephant ivory.

Oldivory can also be stained, cracked or warped. Thiseigersible Very old ivory will yellow with
age, a trend that can be slowed down dxposure tandirect sun light.

The earliest source favory in India was from domesticated Indian elephants. Elephants were
valued for their power and strength in agriture, forestry and in war. Their tusks were regularly
trimmed?® and this ivory would not have been wasted.

Another source was Burmeseory, and todaysadly it is this wild population that is being
destroyed for both their skin and their tusks supdy the Chinese medicine marKet

2 Liberty and Co promoted Indian craftsmanship or art manufactures. In 1885 they created an Indian village of

craftsmen at the Albert Palace in south London. In their Re§&eet store they attracted customers with

GKSANI ahNASYGFf DI f S NEi® Siveb 1858947)(Wyhyd®R Wilkidson¢ Londéni f 1 Ay a2y s

1999).68

31 M Godfrey. IvoryBone and Related MaterialgVestern Australia Museum. https:/

manual.musum.wa.gov.au Accessed August 2018.

‘YALP2NEET . 2ySé 21 ad

SaLP2NES . 2yS¢ 21l ao

6 Amin JafferFurniture from British Indiaand Ceylbn 6 + 3! t dzof AOF A2y &4 HanAmMOMTP® GLP2NE FNBY GKS wl 2l K
St SLKIyla ¢6K2aS (dzal1a 6SNB NBIdzZ NI & aKz2Nyéo

TTESE YNRBYK2fYZ 458YFYyR F2NJ SfSLKIEyld &1AysS Tadzl YR LISYyAad RNAGSAE NI LIAR N
Guardian. 7" une2017.
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From the late 19 centuryimports of African ivory grew. It was viewed as superior to Indian ivory as
it was a better colouand more closely grainedihe tusks werdonger and did not crack or warp as
easily®

Bone, mammalian ivory, nut ivory and manmade ivory were popular for use in making small sewing
and knitting tools. They were light, and easy to clean after handling. Mammalian ivory was cool to
the touch andalong withbone could be easily coloured and decoratedeSéhmaterials did not rust

or corrode and were very smooth to use in repetitive tasks when thread need to slip easily without
catching (knitting and crochet).

Tools that were marked for measurement such as rulers and knitting needle gauges were easier to
read with the white background.

The feel of smooth, cool, tools what could be pushed and pulled through fabric, and held
comfortably for repetitive movements were valued by their owners. The carving and artistry to
produce an attractiveyet special itemsometimes made to mark a relationship or event in life also
added another layer of significance to the item.

In Indig ivory sewing tools would have been easier to purchase than those imported from the UK
and Europe. They may well have been cheaperdbteast until the railways and regular steam
ships brought in more foreign goods. Making items that were light and cool in thevinaud have
been more popular, hence netting, tambour work and crochet in fine threawld have been the
work of choiceonhd F FGSNy22ya FyR S@SyAiay3aax

Ivory was used as a veneer on boxes. By the 1830s a machine was patented which took thin slices of
tusk and flattened them to create flat sheets of 60cm width or nfore.

Approximate age and date ranges.

Whereit is possible thedate for a box is mentioneidi it has written evidence. Otherwise, the style
and materials may cover two to three decades or more.

CAYRAY3I GKS 22YSyX

It is easy to be tempted to view the boxes as just interestamgnantsfrom the British colonial past,
but is that*History(Irom the purelymale perspective

ly SIFEN¥I& NBO2NRZ YIRS o6& F Yy A& GKS Gt 2NINFAG 2F | [FReéd thFAyd:
around 18051810 in Calcutt¥, this unnamedattractive, young European woman is viewed seated
atkKSNJ ySiiAy3a aGlyRed ! LINIfe ySGiGSR YAaSNRE LIzZNBES KFIy3aa 2y GKS adl

box and sewing tools. It is the project she will work on once she turns back away from the viewer.
This is the accepted view of such women, mute, young argbften.

It is far harderandmore interesting to find wome® voices and to weawbem into the role of
these boxesnd the place of needlewoik their livesin India

8 Jaffer Furniture from Britisindia and Ceylar898.
9 Sandwith, H & Stainton, $he National Trust Manual éfousekeepingAllen Lane, 1984 London)
) 2¢YSs w260SNI® Gt 2NINFAG 2F + [FReéd KOdLAYkKk 222d t KAffAL az2dAd RepO2Y I |
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Figure 3. Miss Charlotte Needle 18886 years of age. She married soon after arrival in India. Charlotte had ten children
and died a few weeks after her tagas born Not a woman of rank or birth. Photo:dzi K2 NR& O2ft t SOGA2y &

Of those who have left a recordery little has survived frm the women who were outside those
familieswith wealth or rank in British society. More has been written about them by their social
superiors and not always of the kindest comments. What is to be vétoedthese writers and
diaristsis that rank and moey gave them the opportunity to travel great distances and to have the
leisure to record what they experienced.

One such diarist is Maria Graham, the wife of a Royal Navy captain, whose experience covers the
years 1809 to 1811She comments oa wide varety of subjectsthe introduction of the potato

(only introduced twenty years earlier), on the types of shell fish and the lime made from their, shells
but never on her own sewing. That would be dull and mundéoreshe has rank and money!

She does not mke her own attired dzii LJ A R IdjeeRIdA £ 2 NJ 2 NJ WRSNJ

avyed RSNR2SSs | dlrtf 322R t221Ay3 &2dzy3 YIy: X KS 2N} a IyR
use of lis toes as of his fingers in the last operation. His wages are 14 rupees a month for which
heworksei(( (i K2 dzME | Rl &¢§

Maria lived in Bombay, which she recordesicontaining,
cupwards of two hundred thousand inhabitagfs

She giveus a valuable insight into the effect Britfiii A Y R dzahad\dhthefloalindidani 2 v
economy andndustry.

GLy2Yol&X. Fyelyazr 2NJ NI @SttAy3a YSNOKIYGAXNREY GKS O2dzyiNE
shawls to sellOn opening oa of their bales | wassurprisedto find at least half of its contents of
British manufacture and such articles were much chedpan thase of equafinenessfrom

.8y3alt YR alRNI&axéesSi adatt Al &aSSvya &aidNIry3aSs (KIFG 02002y O NNA
NBGdz2NYy SRX&aK2dz R dzy RSNJ a8ttt (KS BFIOoNROA 2F LYRAIFTZ S6KSNB I 062dzNJ A

11 Maria GrahamJournal of a Residence in Indjgdinburgh 1812). 381.
12Graham Journal of &Residences.
3GrahamJounal of a Residenc@3.
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In a further paragraph Maria describes another setraf¢lling merchants who had a less affluent
clientele

G¢KS Ay aA &Box i like that ob g Edglish country shop, spelling books, prapés,
Lavender water, eade luce. Soap, tapd, OA 4 a2 NAX X ySSRtSa FyR GKNBFR YIF{1S odzi | avlft
thedl NASdie i O2ydl Ayaé

All these wonderful little objects would need a box.

We do know that Maria does needlework, but it is only on the long voyage home to England that she
lets this slip out.

aL 200dzLle 2y S lidzZ NIISNJ 2 F & Wrife oGstudy Xoy/three lholiR, afte G SNJ o NBF { FlFad L Ff gl @
which | draw, or | do needlework till dinner ting&®

From Maria sailing home in 1811 we can next join Mrs Fer8be embarksvith her first husband
CaptainNeil Campbelin January1827 on a 500km journey up thea@gesRiverto Dinnapore They
travel in a convoy with a houseboat to themselves rowedd$yoarg. They had a sitting room,
bathing room andabedroom. The latter was,

GNR2YE& Sy2dzaK FT2N v OKSwSirstdysf GRES s X KSNJ 62NJ 62E | YR
Asecond boat carried their heavy luggage and a third for cooking and laundry.

Sadly, her husband dies from a feagiew months later in MayNow a widowshe returns to
Calcutta where she is told the scandalous news of another who performed a very ditfgyerof
stitching.

G5NJ . FNNE 6F& YR A& | 62YFyXeKS (GNHziK 2F GKA& &4Nry3IS GrHES L O
odzi L 6Stt NBYSYOSNI tAB0GSyAy3a G2 AG 2yS GSRA2dza yAIKGPE

A little later when in 1829 she meets Dr James Barry at Port Louis onettiel§lrancéMauritius),
AKS A& G 2y0S OdNR2dza o6dzi y2d aK201SRZ FyYyR NBFSNNBR (2 5N . FNNE |
walks with himt®
Mrs Fentof2 [fe wasseldom dull, but she did reveal heoredomof the mundane. About a letter
that came from andter young woman she commented,
GhKH {AE aKs8SGa lFo2dzi G(KS KSYYAy3d 2F .2yySdia FyR oNARSQa YIAR& D
O2y@SNEIGA2Yy 2F DSyd(t8ySy 2y (KS S@SyAy3d RNARQPGSat®
LT 02yySia FyR 0NARS&YIARA dssHiolBeryyvasiveryintichaNBR CSy 2y Qa GladasSz GKSy a
proper army wife When her expertise with a needle was calledtormake the laced canvas base of

a small model fold up bed to be sent to the Government for apprgvstie writes that she had the
chonout of making it?°

14 Graham Journal of a Residenc®3.

15 Graham Journal of a ResidencE73.

16 Margaretta Posa N&  C Sy (i 2 y Q A876V@allely B ess, Tagmania.2014). 11.
17Pos,Mrs Fenton43.

18pgs Mrs Fenton44.

19pPos Mrs Fenton65.

20 M. Houvery A Ladies Diary Befoend During the Indian MutinfKing UK 1892). 67.
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The never ending fight to proteeind maintain clothes angossessionfom vermin, insects, and
mould was shared by all.

ahy 2L8yAy3a (K RNl ¢ G2RIFIe&X L ¥F2dzyR (2 Y& K2NNBNE H RNBaasSa

destroyedé®

2 KAt S RNBaaSa O02dZ R 0S5 diordi waed Bxpendive losk. Sagring 2 FFA OSNDA RNBaa
clothes in a box in the Mess House was no guarantee of safety.

GhT 02204a y230KAY3 NBYFAYSRST 0 dzilo Guicéa afiaBdiaS 3 X dd1 A &8 RNBaa |y

been converted into nestwhere mice have been born amntS | NS R H ¢

The most difficult of insects were white ants, which could travel up a wall and remain hidden by
framed prints and by curtainsy enove under carpeaind matting tosilentlymake holesthen nests
in boxes and furniture

Sewing boxes from British and European woodsie have beerioothsome delightsThere are yet
to be discovered records of sewing boxes eaten from within by white batghere are records of
other imported furniture that attracted thensoit seems moslikely.

Sandalwood and ebonhpoth valued for theiinsectresistant qualitiesplusdurability and beauty
werethe chosen timbers for either creating the carcass and trays of sewing boxes, or used as
individual timbers for boxes that displayed theaypland carving skills of Indian master craftsmen
(even after 200 years the scent of sandalwood lingjers

Thecontinual fight with the climate, rodents and insects veasommon and everydaghythm of life
in India.

In 1857 a far more seriowgar beganwhich swept across the Gangetic pland led to changes in
the way India was governezhd to the swift developmentf the railways.

Caught up in this rebellion were womefiwhom, only a small and narrow social strata have left us
their experiences.

Officerswives like Maria Germon, who during the siege of Luckwawte that there was a brisk

trade in the clothes of the dea®hekept her husbanddecentbyLJr § OKAy 3 KA a dadzyYSy A2yl of S&¢
GAGK |+ LASOS 2F WSOSNBYR | I NNAEAQa KIoAlG®

Maria and her husband survive and ithie description of her departure that reveals what

possessionshe hadeft.

aL aS6SR Y2UiKSNRAa TAaR dhlsahad SvaihdgrRockeand fillely Y& LAY {1 &1 A NI
with jewelleryand a card case, the other with my journal araduablepapers. | then filled my

Ot 20K A1ANI LROUSE 6AGK LIZYOAL S (yATST LAYy Od@KAZ2YSI KIyR]SNDOKAST

The valuables were well hidden, but the essentials like her pin cushion were in easy reach!

2 Houvery A Ladies Diarys0.

22Houvery A Ladies Diaryi34.

23 Pat BarrThe MemsahibsWomen of Victorian IndiéSecker and Warburg, London.1976).126.
24Barr,The Memahibs 136.
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Maria was detemined to take all she owne® dressed in all her clothg8 pairs of stockingS
pairs drawers, one flannel and four white petticoadsessing gown, a skirt, a dress, two jackets and
a cashmere shaykhe struggled to get on the pony hired to carry aemy.

In her own words,

aLG Oz2aiXd F ANBFG RSIHE 2F SESNIAZY 6G2 Y2dzyd G(KS LIYy&oXsKAOK
L ¢ ./(Alltkose who watchedwera)ad FA G4 2% €I dZAK3GISNE @

You may wonder at these details and ask, why are they part of a papadiam sewindoxes?
Mariawas recording the struggle to live through the siege and yet to hemgmaining wardrobes

just as worthy of comment. The preservation of clothes, and their repair was a coon$tdatin this
period. The most cherished gaentswere imported from Britain and Europe, the cut and design
were valuedas was the knowledge of the latest trends in fashion. Expensive to buy, and owing to
the climate, wearing out quickly, or providing a meal for a horde of insects, clothes neeled to
repaired at the first sign of wear.\Bell-stockedworkbox was essential, as mendiwguld have

beena monotonougaskbut unavoidable. Planning and carrying out alterations could keep a dress
fashionable or as neededne to be remade for another, yoger member of the family.

Decorative embroidery would have beamrefreshing change, but one suspects only indulged in if
the mending basket was near empty!

Harriet Tytler wasborn in 1828 in Oudéndia.l I NNJar@ris@vare Edglisrand she watheir

fourth child Her father was an officer in the East India Compg&h€yarmy and so she grew up

moving with his regiment from one army post to anothidarriet tells her reader thatythe age of

eightshe was amccomplished embroiderer and underfié Y2 6 KSNDRa OF NBFdz {GdzAGA2y KFR YIRS |
christening robe in French embroidery for her new born sister.

G I

{KS ta2 NBO2NRa (KI{i &KS dzaSR KSNJ TFHGiKSNDa ¢l 6O0OK G2 as8s K2g YdOK

accomplish in five minute¥.Her love of fine needlework did not emmpass mending. As a child

her pet hate was to be made to mend stockings, especially if her mother kept her up at night past
11pm in the hot weathé¥ (there was no escape to the cool elevation of the Hill stations, as they had
yet to be established).

Harriet married an EIC Army captain in 1847, and thus her family were also caught up in the Indian
Mutiny of 1857 They fledirom Delhiin the clothes they had on their backs and little eldarriet
waseight months pregnanand completely unprepared for thiearsh life ahead of heGhewas

unable to travel to safety and semainedwith the regimentat the siege of Delhi throughout the

hot season.

Shewasnot alone Though she tells the reader that she was the dilgdy present with herwere
K S NJ O KIhdiarMydban@her long sufferingrenchBretonladiesmaid, Marie. Their homavas

a cart onwhich Harriet gve birth to a healthy sonl  NNA SGQa &1Aff Ay YSYRAy3 FyR LXIAY aSgay3

ensured that the clothes she and the children were wearing lasted thrthgyheat and the siege,
as well as providgthe newborn baby with linen and clothes.

The strain and exhaustiaf her situation did not halt her sewing,

25Barr, The Memsahihsl37.

26 A, SatinAn Englishwoman in India. The Memoirs of Harriet T§#281858(Oxford University Press 1986),
15.

27 Satin,An Englishwomar9.
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dad fAFSX 6Fa OKASTFEe aLISyid Ay RIENYAYy3IAZ FTNBY Y2N¥yAy3d G2 yrA3akidsz
th§Y FTNBY 32Ry3 (2 LASOSaE

Harriet never mentions her sewing box or basikespiteof the work and pleasure she had from this
occupation.

In another account this time written by Emily Metcalf, whesele SilCharles Metcalf (Acting

Governor General of tfia), presented
4DS2NHAS YR YS 6AGK (62 o0SIdziAFdAf 62N] 62ES&E YIRS 2F NRaSs22RO ¢
and fitted with silver article ¢ KS&4S 6SNB (GKS NBOSLII I Ot Sa 2F Fff 2dzNJ aLISOALE GNBF &
and | grieved sorely over the loss of mingtia Mutiny at Delhiegicd S X 6 KSNB A G gl & aSyd ¥F2NJ
A FSie RANAYy3a 2d#NI 1 6aSyO0S FTNBY LYyRALIGE

It is most likely that this could have been an English box with its fitted contents, but this does
indicate how a sewing box could have more than one purposebarjcst as treasured by its owner.
In looking at the range and date of Indian sewing boxes, those that have survived intact and in
perfect condition are surely to have been treasured by their original owners and passed down
through the family with care and fotieought.

While mending was domestic slavery and a sewing box could provide protection fdriflesy
there was pleasure to be had in making your own items.

Dr Ellen Farrah, who in November 188tivedat Baptist Zenana Mission at Bhiwa#d miles from

Delhi and was still working there thirtfive years laterFarratrecords that while recovering from

aO02dzy i NE FSOSNE aKS aLlSyid KSNIGAYS Ay o0SR aSgAy3a Ly dzyoNBftl 0O2@S]
Christmas®

A gift made from your own hands had significaand perhaps for many of the givers of sewing

boxes this was a thouglthat was in their mindTheoccasionabox surfaces with a note about the

giver and in some boxes the contents include a token of love and friendship in the form of a Bristol

card witha sentimental phrase in cross stitch. Otherwise, it is a bare, grubby and distressed sewing

box that makes gway onto the antiques marketCheap enough for easy acquisitiandinvariably

without itsfeet, or locks, oother items harvested for use ather more valued antiques.

An antique box in perfect condition is an item todmmiredandat the price it can commandvho
would dare toriskdamageto it by taking it apar? Thank goodness for the broken, permanently
twisted and defaced boxe#/y fanily may feel that | have collected a pile of junk but thes

alloweda hands on approach to understanding how these boxes were made and a limited attempt
to correct and repaithem using reversible and age correct glue and techniquesicovering and

28 Satin An Englishwomarl49.
29M.M. Kaye The Golden CalmAn Englisti | R& Qa [ A F S, (Welf and Bodét Hxkter 8IS T80\ 26.
30Barr,The Memsahib479,181.

Clare Muzzatti 2021



12

describing the changes and the history of these boxes and looking at what their contents could have
been is the aim ofmy research

Figure4. The mystery signature Mutiny sewing box1859 (Sadeli)Author's collection.

The box that began this searclasvsigned by its original owner. Her signature, written in ink on the
base of a small lidded compartment in the sewing box tray, was so very poorly made that it is
impossible to decipher. What can just be read is Jhansi and 18&9.its manufacture irBombayit
would have travelled overland to theentreof India andnto the heart of Mutinyarea Jhansi

became a large Army station and its dry flat landscape is caught in early pegterahow rows of
houses and the elephants trained to pull the gufike postcard now reside in the box as testament
to the history it has been a part of.

Finding the craftsmen who made these boxes

Some boxes have hints of their past the hands that have held theand in a few cases helped
shape themlt is rare is have a record of manufacture. Workboxes made for exhibitions either in
India or overseas can be identified, but it is the entrepreneur or best workshop carpenter whose
name is known. A few photos of their exhibition stands have surviveen laith a mix of wares to
appeal to every tastezrom the collection at the Victoria and Albert Muse(Wi&A)only a handful of
nameshave been recorded.

To my knowledge(at presenj only two boxessoldby the sameentrepreneurhave come onto the
antigues market in recent times. The first was identified byl lakel adhered tothe base of a
beautifullycarved sandalwoodewingboxthat was offered for sale oEBay It was exhibited at the
1868 Broach Agricultural Exhibition in Bomlfislumbai) for sale at the price 405 rupees.

Sandalwood carvesewingboxes of this quality havghown a steady risia value and are somewhat
scarce especially if they still have their original fittings aodls.

By chance, aecent acquisitiorof astandard,non-sewingtype box bought for its beautiful carving

KFa | LINLGAFE fFroS8f 2y AdGa o6l/asS GKId NBIRaz WCNIYeSS tS§
The rest of what would have been a square label in ink has been ripped kvugg.sandalwood box

covered with detailed carvingnd | feel very fortunate to be its present guardidinis of a different

style of carving, but of high quality, suitable &ale at an exhibitiofor which Framjee Petorjee

would have chosen the best work he could find. There is a photograph of one of histsteemiat

G2NBSSQ

Q¢
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the Universal Exhibition in Paris 1§8%vith a very wide range of wares including furniture, boxes of
alltypes and brassware.

Figure 6.This collection of four boxes shows the style of wood carvisgraf? and Gujarat north of
Bombay(Mumbai) Top left is an early box carved from ebony and below it is a similar box that still
K4 CNIY2SS tSaiz2yassSQa | ovarowbwdolisfi 62ES& 6SNB YIRS Ay (KS mynnao

31 Jaffer,Furniture,315.
32 Dasgupta. K. K. Catalogue of Wood Carvings in Indian Museum. Indian Museum, Calcutta 1981.13
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hi KSNJ KF yR&AX®

The record of acquisition can also add to a boxes pasbngstthe fourteen workboxes at the V&A,

the date, cost and/or donor had been recorded. In one case, a Vizagapatam box made at least fifty
yearsearlier, was acquired by Queen Mary from the Wembley Exhibition in 1925 and given to the
V&A. Inside the bowasa par of calling cards, one from Joseph Weodcwine and spirit

merchant of the Isle of Wight, and the other from Miss Martelli. The Martelli family name is also
found in Anglo Indian records pre 18%0.

Auction house advéisements indicate that at thetart of the 1800s Indian workboxes were
F'y2y3ad GKS o60Stz2y3aay3aa 2F GKS sSItdKed 'y mymy FdzOidAzy y2iA0S GKI
Wiorning Postof London records;

awSY2OBSR FTNRBY t AOOFRAffEXNBYIFAYAY 3 $80dmetSK2t R FdzNY A Gdz2NEXH F2NIS L
08 Hp TSSO OYANNRNOLXDPIY LYRAFY $2N]02ES dzydzadzhffé FAYyS aliya 27
02 dzOKSa¢

Such goods were worth stealing; from the Police GazZi&4,

d& &aAf OSNI O2FFSS LRGEX 2yS aYltf ndlydiahcbiRone @2 NBE $2N] 62ES O2yaradAay3
large Bombay box: a pair of bracelets and a gold broach were taken from the home of Mr Hunter
of Russell Square Londo#t

By 1881, Indian workboxes were common enough to be stolen from the less affluent, such as Mr
Harding, a schoolmaest at Warley Barracks. Among the articles valuefivat pounds six shilling and
six pence, were warm clothes, an Indian made workbox and three sauc&pans.

Even within a familythe history of a sewing box can be Iddthen parents and their children are

estranged, the links with the past disappear atains left behind are just excess stuff that needs to

be sold. For one seller there may have been reguien hebecame aware thahis battered sewing

box showed a link that reached back at least sevén§ N& S| NI ASNJ (i KI'y G(KS wmpHna FyR onQa 2F KAaA
Grandparen® residence in India.

Some hands have been less than kind. The oldest and most damagéu my collectiomad been
shot at with a air rifle. Thetiny silver beads ofound shot buried in the woodpoke for thearge
patchesof rosewood bare ofSadeli micro mosaic.

While this may have been the result 00K A daRebiher harvesting is not so thoughtlesyery

few Indian boxes escape intact. They have parts that are hard to sdioeever,asthey have been
produced over a long time spdhese have a valuélhecarved and cadeet are valued for use on
clockswhile other itemssuch adocks and esceheons are reused, as are the sewing tools which can
find their way into another box of a silar period. Lately, with the CITE&strictions and the call

to burn all ivory of any agé, is not unusual to findadeli boxes striped of micro mosaic andry

33 Families in British India Society Wéite- https://www.fibis.org>research

34The Times, Issue 10449 (Londor? Aligust 1818). Morning Post, (London, 24th August 1818). Eighteenth

Century Collection Online, Primary Sources, Gale. (CS68174623) Accessed July 2018.

Bt 2t A0S DITSRGIBNE2NTS Q2 Y2 ¥ Y -4BXK EightBentNBantdd: Colegtionra 0 MMy H
Online, Gale (BHTNGJ70911615). Accessed July 2018.

36 Essex Newsman, Issue 566: 4. (England, 5th February 1881). Issue 566, p4.

37 Convention on International Trade in Endange&kcies of Wild Fauna and Flora.
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stringing,andthe carved panelA Y LINE BSRQ 6 A ( K fora®wftaidvarFfre@ At 2 NJ @ Ny A &K

sale

Intact boxeghat have been stored with cargvith only the long wood splits of o]dried woodas
damage) are still sought aftei few, with their contents untouched, intact and unchipped will
command the highest value when placed otesa

Repairs and restoration can be done on some boxes to bring them back to as near original condition
as is possibleHowever, the number of restorers with the knowledge and skdlts thinning, thus this
will become even more difficuind expensivéo restore a damaged box

Sadeli micro mosaic is particularly difficult to repair.idmovativemethod may come from 3D
printers, but how these materials will age in comparison to the original mixi@b mosaic
materials will be interesting. Many yesaago there was an attempt to usecolour matchegbrinted

LI LISNJ a LI GOKS&a yR GKAA ¢la gNRGGSY dzld Ay |+ Ydza Sdzy LI LISNE
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Vizagapatam

_The portof Vizagapatam is on the east coast of Indighk days of sailgships,it provided the

best harbar betweenMadras and Calcuttalhe locality also supplied fine timber for ship building
andbecamea hub of industry fotuxuryexport goods sent to Europe and Britain. First developed by
the Dutch as a trading post in1628, the English arrived in 166&; the area was ceded to the East
India Company (EIC).

At first Vizagapatamproduced sturdy hardwood furnitureisingebony,rosewood or padukinlaid

with ornatefloral designs invory. The arrival of European furniture makers with their skills and

techniques gave the port an economic edge owtter ports. Local tradesmen learnt to make

furniture that was lightbut strongandf 2 NJ LY RA | Q& @A friethadsSof j@ningllJSy 6 SNE X y 2 39St
timber. By 1806, it was written,

G¢KS yIHiADSE | ND2RBNB2RNEBSNAIALT GK62NGA PYyR 62N ol alSia 2F Ag2NE
Amin Jaffer states thd&tom several accounts artthe inventoriesof estatestaken at the time of

death, reveal that there was a strong involvement by both the European and English traders in
organising and investing in goods made for the western market.

From one of these accountaritten by Elizabeth Davidspshe igecords (1790)commissioning two
netting boxes on behalf of her relatives in LontfarThis may béhe earliest publishedhvritten
record of specifievorkboxescreated for sending to England and pre dates the correspondence
recording the Sadeli workbox that resides in Powys Castle.

However, there is an auction notice thie deceased estatef Henry Browning Esq. at his hoine

Pennington near Lymingtdhat pre dates this by nine yeat$781) tNS O2 NRa f 204 pn F&aé¢ FAOBS LYRAL

RNBaaAy3dI 62ESa3 LAY OdzaKA2Yy X OoNHzZAK FyR 02Y0 (NIeééz 6KAOK Sl @gSa f.
551y LYRALFY 62N)] 02E¢3T ox2Tiib was KrhajdrSale) @hi&iucton 8 SgAy 3 o

house noted would bgin2 y ("™SBF aWdz @ | YR ONXzy F2Nb (GKS GKANLSSYy F2ff26Ay3 RI2&sé

By the second half of the f'&entury decorative goods from Vizagapatam were sent to Bombay,
Madras and Calcutte be sold by furniture dealerr by auction. The steady rate of iliness and
deathamongst the English and European populatdso meant they would appear as secdrahd
goods in estate saleboth in India and in Britain

38Jaffer,Furniture,172.

39Jaffer,Furniture,173.An Account of a Voyage to India, China etc, by an Officer of The Céroliuen

1806):120.

40 Jaffer,Furniturem T 0 ® hNASY G+t f FyR LYRAIY hFFAOS /2ttSO0GA2yd . NAGAAK [AONINE® aaa!
6th and December 27th 1790.

41 John Braxton (T. Baker, Southampton, 17A8ptalogue of the Genuine and Entire HouselBdddX Of

the Late Henry BrownrigBsq Athis late dwelling house, at Pennington near Lymington. p8. Davidson Papers.

18" Century Collections Online. Primary Sources. Gale (CW0126013456) Accessed July 2018.
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Figure7. An Anglo Indian Vizagapataivoryworkbox, late 1&entury. Photo viaPinterest.

Figure 8. Rare late
18th century
Vizagapatamnvory
sewing box in the
form of acolonial
house. Interior view.
Photo: Pinterest.

The surviving sewing boxes from this period are few. The most easily recognised desigvois/the
veneered house shaped b¢fig.7). On all sides it is etched with lac to create a quaint English
cottage and garderit has a lid that performs as the roahd a slide out draer at its base Inside

the boxis lined and has a sewing tray, both made fresmdalwood The tool trayhas
compartments, some opemwhileothersarefitted with alid veneered m ivory, and surmountedvith
asmall metal ringor ivory knob.

Clare Muzzatti 2021
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Depending on the size of the hdkere may be a&ingle pin cushioor a pair of pin cushions, as well
as a ivoryframefor a pair of thimblesln addition,there are wells for thread barrels and other
absentsewing tools.

An insight into what may have been in many bowes found on line.

Induly 2013. 2 y K ladttda housen the UKsold an early 19 century Vizagpatamivory sewing
box. It hadtis contents a rare piece of luck for anyone with an eye for the history of needlework
tools. From the photos and thaescription,the following were found.

Twoivorythread barrels, aivorytape measureandthimble in the top tool tray. Belowin the draw
were numerous items including; small alphabet sampleg, pressed papeaneedle caseanivory
tambour hook, a foldigivoryruler, a vegetable ivory egtyvo mother of pearl Chinese thread
winders, arivorytatting shutle, a bonéivory awl, a group of netting tools, a slim double ended
ivory glove darning toodnd abone (?)needlecase

However, these useful and common contents were out shone by the beauty of the bewifidis

was the period when small sewing boxes shaped like simple cottages were created, with a roof which

would swing open to reveal the contents of the box beneath. They were the Indiarequadaent

of a Tunbridge ware design that was popular in Edgiathat time By themid-18" centuryand well

into the early 180Qfurniture and boxes smotherediioryveneer ora sandalwood carcasecame

the vogue. The Neo Classical movement and the elegance of blast adite, suited both the new

fashions from Europe and the climate of Ind@liae time consuming and fiddly craft ofayingivory

into hard wood was replaced by fixing cut sheeisafyheld in placevith ivorypegs.A new carcase

woodhad beerchosenand woutl be used across a range of sewing box types in India for the next

century.Sandalwood was a common wood, light in weight, easily cut and had the aelged

desirablequality of deterring insect¢. KS 62ES&4Q O2NB 622RZI 2NIIOFNDOF&S 41 & Lizi 23SGKSNJI
butt joints, - this was village level carpentfycarpenter trained in European cabinet woded mitre
jointsto cover the carcase with a veneer and to create the internal fitfifigs sandalwood carcass

was swiftly covered wittvorythat had beerdecorated with refined and restrained European
patternsoften copied from imported prints, but not entirely excluding the buildings, and plants of the
locality. The elegance of whitgorywith fine illustrations in black lac was thedtgiof fashion One

the design was etched and the hot lac (made from the soot of burnt ivory waste) applied, the excess
was cleaned off by less skilled workers.

Vizagapatam sewing boxes from this period range from small and intensely illustrated renditions of
country cotages with their gardens and gates to largetvery restrained boxewith swags ofloral
ribbons running along the edges and expanses of pristine ivbite The fashion foivoryveneer

worked very well on small items such as boxes, they were afferdait was more difficult and
expensive to apply to tables and chairs thus, these items were only acquired by the wealthy. The
earlytomidcmy nnQa | fa2 KSNIftRSR (GKS NaasS 2F .2yvoleé gAGK AdGa {1}
carvers. In Vizagapatam, thealenge was to produce a range of new designs and textures.

At first, n answer to these stunning white boxes, the reverse was also made. Black ebony boxes with
narrow bands oivorywith etched black lac patterns. Ebony with its fine texture and snfish is

also insect resistanEbony andvorywere \ery costly materials to use in a sewing,dmx the

expense was further increased by the other materials used to créatery item

The pin cushions which in many boxes were in pairs, were covetieded silk velvet. Beautiful to

the touch, silk velvet appears in the early"igentury, it was made on a loowith the loops cut by

hand to make the soft exotic fabri¢. The box furniture of handles, locks and hinges were all

LI+ 4 G

¢
w»
>

42ED. R. CriltheFabric of India (V&A London 2015) 60.
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imported, again addintp the cost of manufacture. As the t@entury progressed the problem
facedwas fow to maintain thedeluxelook and feelyet usecheaper materials anquickermethods
of manufacture

Theexterior andinterior finish was improved, witeubtle change# the technical aspects of the
execution of Vizagapatam woby using cleaner and more regular joifitghe use of satin wood on
the interior with its shine and very pleasasmooth feelto the fingers would havbeenseductive.
Internally the basic lay out of the sewing tray remain unchanggtth, larger boxes provided with
more compartments.

Case StudyAn earlWizagapatanworkboxheld by
The National Gallery of Victoria

Figure 9. A beautiful Vizagapatam work box, repaaed conserved by the National Gallery
of Victoria.

43 Jaffer,Furniture174.
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The largest and most impressive of these tisrae tiered workbox that incorporates a

writing slope below. An exact date is very hard to give for this box but it is likely to be early
1800s.The faston for the sarcopagus shape in furniture wasgloptedby box makers. This
fashion can be dated from the death of the great Britisino, AdmiralLordNelson in 1805.

At the time ofresearchinghis paper(pre 2018) thisboxwasin the storage section of The
National Gallery of Victorjan a frail state awaiting restorationThe pictures below are as it
was found in the National Gallery storage faciliyy deepest thanks must go to Mr Wayne
Crothers the Senior Curatoof Asian Artat TheNational Gallery of Victoria. His interest and
help, plus the photos he provided were invaluablehas now been cleaned and conserved,
the missingvory matched with new look alike material. You can now see it on show in the
Asian Galleryln the collection it is described as: Fredadian/ Anglo Indian @wing box
(19" Century) woodivory, metal, velvet 33.5x 34.0 x 28.5cm (overalNationalGallery of
Victoria, Melbourne. Felton Bequest, 1931 (3438).

FigurelO. Vizagaptam work box early 1800's. Note the change from iftary veneer to
flutted. Photo courtesy of Thdational Gallery of Victoria.

Even in this distressed state it still looks a splendid object. It shows that the meld between
writing slope and the top dhe box with its new sarcophagus shape were still to be solved
(this was overcome by starting the curve at the base of the box and placing the writing slope
in a pull out drawwithin the whole shape of the byx
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Figurell. A corner on the pull out writg slope. Photo courtesy of the NGV.

From this picture the writing slope could have been a box on its own, as the decoration of the
somewhatcuriousfemale figureandthe line ofdrapedfoliage are not in sympathy with the
remainder of the bo® design.

Figurel2. Side. Ivory fluting surrounding the ornate silver hanBleoto courtesy of the
NGV.

Aaq x‘.r' u{: n{m’x BAUAARY,

2l

Side view, showing the flutadory veneer and the rather grand oxidised silver handle. A very
Europearface, with its long nose and stiff rolls of havi¢?)
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Figurel3. Top lid raisedPhoto courtesy of the NGV.

This is the top lid which has a locked inner cavity. Below is a tray that may have been used for the
storage ofiewellery, or as there is no mirrgperhaps for long needlewottools, suchaswere used

for netting. Please notehat thelid is held by a fold up stay that does nottfie originalspace

allowed for it in the edge decoration of the box. This arrangement is repeated on the lower tray as
well.

Figureld. The sewing trayvith a multi- sectbned thread eel, lidded compartments, holders
for thimbles, a large pin cushion and spacegfioead barrels. Photo courtesy of the NGV.

Figure 2 This is the lower lid and it displaysewingtray. The top edges of the tray are veneered
inivoryand the pin cushion with its red velvet is in place before a full rosixafmlidded
compartments for thread barrels and also small screw lidded containers. On either side of the pin
cushion are a pabf liddedcompartments(with only one lid present) these could have been for
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earlyivorytatting shuttles. In front of thesare twoidentical pairs of compartments with thimble
holders, and it is likely that they would have had a tape measure on oaa@sitlan emery on the
other. The remaining three large lidded compartments would have held other usefu soels as
scissorsawls, needles, and pinLentrefront of thetray isan ivorymulti-sectioned rel with space
for three shades of thread.

Thisbox showsa highdegree of finish to all areas of the box. The tiny delicate knobs on the lids have

broken over time save for one and it shows ttege andpride taken in carvingnd producingsuch a
work of art.

Figurel5. Silver feetnow black witrage. Photo courtesy of the NGV.

This close up of the b@sgilverfoot with itsf A Zogw dasign and swirl above helped to link it with
another box whose photo appeared in SyRiN2 @ha History of Needlewoffoolsand

Accessoriss ® ¢ KA & AffdZAGNI GA2Y 61 & 2 Wonjvendel ladribb8MNJ 6 2 E =

work on the edges and a smathountof ivoryfluting on the sarcophagus shaped lid. It had been
recorded as coming from Madras and dated to 1790.

It spans altange in design and taste. The shape has changegijaiathouses, nor restrained
rectangulanvory boxes. Insteadall sarcophagus shaped beswith an outwardand inwardcurving
bands of narrowivory fluting whichopen to show a large tool traabovethis a lid surmounted with
a substantial carveivory knob, the box carcass stileneered invory, but edged with narrow bands
of ivoryand lac work of flowers and vineBhelarger examples of thedgandsomeboxes werealso
furnished withhandles andeet of silver

44 Sylvia Groves he History of Needlework Tools and Access@hie® New York 1973). 64.
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Figures B, 16, 17. Exterior and interioshowing the sewing tool tragf a beautiful and rarel820s
Vizagapatam sewing boR dose up of the thread barrels, emery and thimble fittirigsarce
collection.Photos courtesy of M. Pece.

The quality and the finish in this peri¢ti810-1820)were maintained as manufacturetsrnedto
cheaper materials such as buffalo hdfig 18 & 19), sandalwood porcupinequills, andeventually
elk horrfS, creatingequally desirable boxeSandalwood remained the wood of choice for creating
the carcass over which other materials were applied. The sarcophagus shaped box became a

BSExAT FIFLIHGFY KFa tf2y3 6SSy OStSoNIGSR F2NJ AdGa aAat gSNE AG2NEBI | yR K2NY
variety of fancy articles made of ivory, horn, porcupin Ij dzA £ & | Yy R 2 FAMahudlSfth&l8B NE Q St 1 K2NY € @

District of Vizagapatann the Presidencygf Madras compiled and ed. D. F. Carmichael. Madras 1869. 156.

Jaffer,Furniturel74.
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